THE COLYER COLLECTION
OF PAINTINGS, SCULPTURES AND SILVER

was bequeathed to the Bennington Historical Museum and Art Gallery
by one of its Life Members,

COLONEL JOSEPH H. COLYER, JR,,

together with a portion of his estate establishing the Joseph H. Colyer
Memorial Fund for the care, maintenance and display of the Colyer
Collection. Colonel Colyer died August 15, 1948.

Under certain conditions and restrictions purchases of works of art
to be added to the Colyer Collection of Paintings and Sculptures may
be made from the memorial fund.

In the Colyer Collection there are important paintings by the follow-
ing, among others: Ifalian—Baroccio, Caravaggio, Andrea del Sarto,
Palma Vecchio, Salvatore Rosa; Flemish—Pourbus, Snyders, Rubens,
Van Qost, Van Dyck, Sellaer; Dufch—Van Mieris, Van de Velde, Cuyp,
Miervelt, Dirk Hals, Bol, Dusart, S. Ruysdael; French—Troyon, Cazin,
Mignard, Largilliere, Boucher, Daubigny, Bonheur, Vernet; British—
Lawrence, Opie, Gainsborough, Lely, Hoppner, Beechey, Hudson, Land-
seer; American—Sully, Hart, Innes, Inman, Blackburn, Rembrandt
Peale, Chase, Shirlaw, Wyant, Herter; German and Austrian—Denner,
Holbein the Younger, Hornung, Buhler, Van Gelder.

Among the sculptors represented in the Colyer Collection are:
Coutan, Barye, Hudson, Argente, Boucher, MacMonnies, French, Fraser,
Sharady, Rinehart, Boulogne, Vicham, Miiller, and others.

An elaborately illustrated cloth-bound handbook covering the col-
lection has been published by the Museum. Price $2.50.
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BENNINGTON HISTORICAL MUSEUM AND ART GALLERY

Owned and maintained by Bennington Battle Monument and Historical
Association, Incorporated, formed in 1875 for the collection and preserva-
tion of relics and data pertaining to the history of the region. Projected in
1875 as one of the major objectives of the newly organized historical
society, the museum was not established until 1928.

The museum is regional in scope. It is regarded by many as one of the
most beautiful regional museums in the United States, and one of the best
managed.

The Art Gallery has been linked on to the museum. It is not regional,
but general. It contains examples of the work of many Old Masters as well
as modern painters of distinction. It has also a notable collection of sculp-
tures. The art of the region has not been neglected and the collection of
paintings by Vermont artists is very fine.

Painters represented include Van Dyck, Rubens, Sarto, Caravaggio,
Palma Vecchio, Rosa, Pieter Pourbus, Snyders, Van Oost, Dirk Hals, Sel-
laer, Mieris, Cuyp, Bol, Miervelt, Van De Velds, Troyon, Cazin, Bonheur,
Mignard, Gainsborough, Lely, Hoppner, Beechey, Lawrence, Inman,
Inness, Ralph Earle, Rembrandt Peale and many others. Sculptors repre-
sented include Rodin, Daniel C. French, Barye, MacMonnies, Boucher,
Coutan, H. Daillon, Simon Moselsio, and many others.
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Contributions of money for the support of the Bennington Historical
Museum and Art Gallery are solicited, as well as gifts of objects suitable
to the collections. Address the Director-Curator.

Copyright 1953
By
BenNINGTON HisTorRICAL MUSEUM AND ART GALLERY
BENNINGTON, VERMONT




FOREWORD

This booklet is published by the Bennington Historical Museum and
Art Gallery in response to a widespread demand for good pictorial repre-
sentations of the few old covered wooden bridges that exist in Benning-
ton and vicinity, accompanied by reliable information concerning them.
The utmost possible care has been taken to insure complete accuracy. Too
much has been written and published about the old bridges, purporting to
be “‘history” that is just nonsense.

The late Professor Louis B. Puffer, of the University of Vermont, a
native of Bennington, made the most thorough and complete study of the
covered wooden bridges of Vermont that has been made. He was an engi-
neer and he personally visited, studied and photographed more than two
hundred covered bridges, practically every one standing during the years
his research was in progress. His notes and photographs are in the museum
and it is to be hoped that the notes can be edited and, with the photo-
graphs, published. For some of the information in the following pages
concerning the construction and dimensions of the bridges described, and
for certain photographs as indicated, I am indebted to the unpublished
material of Professor Puffer.

Acknowledgment is also made of the helpful cooperation of Mr. Rich-
ard Sanders Allen, of Round Lake, N. Y. Widely known for the enthusiasm
with which, for many years, he has collected material relating to covered
wooden bridges, Mr. Allen has always been generous and gracious in his
cooperation with us at the museum. For historical data and for various use-
ful suggestions grateful appreciation is hereby expressed. Information con-
cerning Henry Bridge not otherwise obtainable came from Mr. Hall Park
McCullough, of North Bennington.

The paintings reproduced—Governor Robinson Bridge, by Aston
Knight; Chiselville Bridge, by Edwin B. Child and Gilbert Smith; West
Arlington Bridge, by Gilbert Smith; and Red Bridge, by James T. White—
are owned by the museum.

JouN Sparco.




ILLUSTRATIONS
GOVERNOR ROBINSON BRIDGE

From painting by Aston Knight, owned by Museum
CHISELVILLE BRIDGE From painting by E. B. Child, owned by Museum

ARLINGTON GREEN BRIDGE
From painting by Gilbert Smith, owned by Museum

SILK BRIDGE ' From photograph by L. B. Puffer
BRIDGE AT PAPER MILL VILLAGE Erom photograph by L. B. Puffer
HENRY BRIDGE From photograph owned by the late Mrs. B. T. Henry
HENRY BRIDGE From photograph by L. B. Puffer
RED BRIDGE From Water Color by James H. White, owned by Musenm
BRIDGE AT NORTH POWNAL From photograph by H. Lee Hull
MAP OF LOCATION OF BRIDGES Drawn by Richard C. Barret
POWNAL BRIDGE Erom photograph supplied by R. S. Allen
McCAULEY BRIDGE From photograph supplied by R. S. Allen
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GOVERNOR ROBINSON BRIDGE
From painting by Aston Knight, owned by Museum

The old-fashioned covered wooden bridges that have survived the stress
of storms and floods and other ravages of time and the inexorable changes
made necessary by the construction of highways suitable for modern trans-
portation, possess a special fascination for many of the tourists who come
to Vermont in large numbers every year.

- Painters find these old bridges among the most attractive features of
the regional landscape. Some of the outstanding painters of Vermont have
painted pictures including covered bridges that have attained great popu-
larity. The late Edwin Burrage Child, one of the finest of our New England
painters of landscape, painted several pictures in which covered bridges
constitute either the primary interest or a secondary one. Gilbert Smith,
one of the most popular of our present day Southern Vermont painters, has
painted many pictures featuring the five covered bridges that remain in
Bennington and vicinity, still serving the purpose for which they were
designed.

Altogether aside from their merit as works of art, these pictures of
covered bridges by Gilbert Smith and others will acquire, in 2 not distant
future, a new interest as historical documents. In a few years at most the
old covered bridges will have disappeared from the Vermont landscape
almost entirely. Whatever the merits or demerits of the paintings as works
of art, their value as historical data must continually increase.



CHISELVILLE BRIDGE From painting by E. B. Child, owned by Museum

The complete disappearance of the covered bridge from our regional
landscape, in a few years, is inevitable. There are many people, including
both Vermonters and those we call “Outlanders,” who view this inevitabil-
ity with keen regret. Whenever necessity arises to replace one of the old
covered bridges with a bridge better adapted to the needs of present day
transportation, the cry is heard “Selectmen! Spare the old bridge!” Occa-
sionally it is feasible to move the old bridge intact to a new location, to
span a stream crossing a side road over which there is not much heavy
vehicular traffic.

When this can be done economically, at a cost the local taxpayers are
both able and willing to bear, it is wise and commendable. There are sound
arguments that can be advanced in its favor. There are no sound arguments
against it. The old bridges add a note of charm to the scenery; tourists
delight in them, and pleasing tourists is one of the most important sources
of our economic strength. Catering to the needs and the taste of the hosts
of tourists who come to Vermont each year, both summer and winter
visitors, is a major business. An old covered bridge moved away from the
main highway, but not too far away, and continued in service as a bridge,
becomes an “attraction”; and as such it is an asset to all who in any man-
ner or measure profit from the tourist trade. People who rent cabins or
tooms in their homes; people who keep hotels or inns; dealers in antiques

6.



ARLINGTON GREEN BRIDGE
From painting by Gilbert Smith, owned by Museum

and home-made products; gift shops; gas service stations; wayside stands—
all these are beneficiaries of the wise policy of preserving covered bridges
and continuing their use in the service for which they are suited.

While nothing but praise is due to those public authorities that are
wise enough to preserve as many old covered bridges as can be used, there
is nothing praiseworthy in moving bridges off to one side and setting them
upon stone foundations where they “bridge” nothing. In the instances
where this has been done the result is disappointing. It is even worse when an
old bridge, instead of being moved bodily to a new location, is taken down
and then reassembled. Unless the old bridge can be made to function as a
bridge on a new location, it is far better to destroy it than to set it up as a
functionless structure, no matter how much misdirected emotion finds
expression in defense of indulgence in folly.

Some years ago, in connection with the promotion of the silly Green
Mountain Parkway scheme, to which many well-intentioned Vermonters
unwisely gave their support, it was actually proposed to erect “imitation
covered wooden bridges.” For picturesque effect, and to gratify the desire
of tourists to see covered wooden bridges of which they have heard, it was
proposed to erect, over streams and rivers at appropriately spaced points
along the “parkway” steel bridges and to cover the steel with a concealing
casing of wood! It was felt by the advocates of the scheme that it would
be “good business” for Vermont. It is difficult to state the facts with the
restraint essential to polite discussion. How much wiser the suggestion to
replace obsolete covered wooden bridges with stronger and better ones of
the same type. This would not be feasible in many instances, but in some
cases it would be entirely so. In fact, this course has been followed in a
few instances in our neighbor State of New Hampshire.
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